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LIGHTS, CAMERA, ACTION! THE IMPACT OF
ACTORS’ INTERACTIONS IN THE FRAMEWORK OF
A CREATIVE PROCESS

AURITE KOUTS

Supervisor: Prof. Daniel Friedmann, Institut interdisciplinaire d’anthropologie
du contemporain, Ecole des Hautes Etudes en Sciences Sociales, Paris, 2019

This dissertation studies the nuts and bolts of the making of a feature film through the
interactions of the people working on the set in the particular context of Israeli cinema.
My thesis is based on the works of sociologists of the broader interactionist school of
thought, such as Howard Becker and Erving Goffman. It derives from several months
of fieldwork as a participant observer on the set of a contemporary Israeli feature film
shot mostly in Jerusalem, as well as thirty interviews that offer an unprecedented
look at the way movies are made in the country. Principal photography is the stage of
intense collective action during which various agents interact collectively in a creative
process. Thus, the film set is the center of rich and particular social interactions. By
analyzing these interactions, one can uncover their influence on the making of the
film. The thesis also demonstrates the peculiarities of making a movie in the city of
Jerusalem where religion and the geopolitical context affect the codified organization
of the film set.
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